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EDWARD JAMES LODER. 



T7DWARD JAMES LODER, one of the most prominent members of a distinguished 

musical family, was born at Bath in 1813. He was sent to Frankfort in his 

thirteenth year to study music under Ferdinand Ries, with whom he remained two years. 

He then returned to England and for a time relinquished his musical studies, taking up 

medicine instead. He went once more to Frankfort, with the intention of qualifying 

himself as a medical practitioner, but changed his mind and placed himself a second time 

under his old music master. On his coming back to England he obtained his first 

commission from Mr. S. J. Arnold, the proprietor of the English Opera House, and in 

1834 his first opera, " Nourjahad," was produced. It contains a quantity of beautiful 

fp music, quite original in treatment, but it made little or no success with the public. In 

"^ !835 he produced the " Dice of Death," words by John Oxenford, and he entered into an 

arrangement with Messrs. Dalmaine, of Soho Square, to produce a new song or other 

composition every week. Some of the songs so written were made into an opera, which, 

.. under the title of " Francis the First," was produced at Drury Lane Theatre in 1838. 

"•--- The song entitled " The old house at home " in this opera became exceedingly popular, 

~""C and though more than half-a-century has elapsed, has not even now wholly lost its hold 

upon the public mind. His best work, " The Night Dancers," was produced at the 

Princess's Theatre, under Mr. Madox, in 1846. Two years later, on the same stage, 

"Puck," "The Sultan," and "The Young Guard" were brought to a public hearing. 

<-*"' A cantata or masque, " The Island of Calypso," written for the National Concerts, was 

- _ produced at the New Philharmonic Concerts in 1851. Soon after this he went to 
rr Manchester, where, in 1855, he wrote music for the play by M. G. Lewis entitled 
^ " Raymond and Agnes," the same subject afterwards treated by Gounod under the title 

— of " La Nonne Sanglante." This was his last important work. He also composed 
/o music for "The Foresters, or twenty years since," "The Deer Stalkers," "Robin 

Goodfellow," and other works, including a revised version of the " Beggar's Opera." He 
furnished accompaniments in excellent taste to a number of Dibdin's Songs, and set Dr. 
Watts's " Divine and Moral Songs " to music, besides a number of other songs to sacred 
words. He edited some collections of Psalmody, compiled a book of instructions in the 
Art of Singing, and was the author of many pianoforte pieces, arrangements, and 
an innumerable series of songs in all styles. His music, thoroughly English in character, 
J has done much towards forming the taste of the public in the direction to which they 

tend. In his songs may be found the prototypes of many phases and turns of musical 
thought which have been utilised by later composers. For himself it can hardly be said 
that he fully reaped all the advantages his genius should have brought him in his 
lifetime. It is related of him that he was irregular and unbusinesslike in his habits, but 
these defects may possibly be attributed to latent mental disease, by which he was 
ultimately incapacitated from active work some nine or ten years before his death, which 
took place on April 5, 1865. His songs show him to have been a musician of no 
ordinary capacity, and by these songs his name will be carried to posterity. 
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FATHER FRANCIS 

1847. 



W H.Bellamy. 

1798-1862. 
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5Ei 



M 



EE3 



^^ 



w^ 






®-u>. r 



I 



m 



m 



^f 



$°Lom 



k 



m 



s 



t 



~^¥ 



m 



<&t r 



9 9- 



*=* 




& 



p 



^ 



^3 



«M » 



Fa - ther Franc - is, the chap - Iain's a 



ro - sy old man, As 



£ 



r=f 



'LT Uf 






fcH i 



^ .h J 



N£ 



n J f m 



«- 



& 



e - ver wore san - dal and rope, He fasts when he must and he 



m 



-6- 



-7~ ~*v-» 



£ 



m 



£ 



^ 



m 



p^ 



m 4 -n 4 m — 4- 



9163 



33 



* 



^^ 



i) ;> i j) j» J 



s 



• * 



p 



■^ — ^r 



feasts when he can And he fills a full cup to The Pope 11 . 



I 



* 



^ 



f 



iPP^ 



J ^ I m 



TTr^f 



tr r 



^ 



rj j * 



^ 



ife 



s 



^5 



£=5 



* * m 



At 1 # 



' * ^ * 

No cot - tag"e e'er lacks Be - ne 



to The Pope 7 ! 



i 



f 



rr^ 



f NJf tj> 



^ 



Iff v 



^E 



i r ^ 



t 



M' J J J ' jl i r J> J r M 



di - ci - te! Pax, As he lifts the rude latch of its door, 



He 



m 



• . ; a 



4 



m 



't-Lljf 



FQ 



^ 



*=r= * 



m 



^=¥ 



p£ 



J> J' i J. 



I J M 

hem stick, And ha 



vis - its the sick, To the church bids tkem stick, And has 



i 



93^ 



• 



^ 



» f 



9163 



24 



^m 



i 



^ 



2 



fekEE£ 



£ 



ver a groat for the poor Then hey! for the san - dal and 



m 



I 



ip 



S 



m 



r=i 



^ 



gB£ 



P 



«■ '« 



/= 



? 



¥ 



arf /ift. 



^S 



Sii^ 



*' * 



& 



# # 



ho! for the rope, The bead, and the ro - sa - rie, 



the 



ff 



rr M ~y 



f=B 



^3^ 



^TU 



£#//« voce 



* • 



4 0- 



« — 



* ▼ 



77 



/?\ 



7 J J T j. J 



*-»*■ 



bead, and the ro - sa - rie! 



SPP 






dim. 



^S 



^ 



a 



-© 



22 



r 



r 



*-£ 



r* 



i 



s 



s 



^UU> 



He reads to the Bar -on, his la - dye he shrives^ Ab- so 



( 






£ 



p 



W£ 



i 



-G- 



tZJTf 

^ — M- 



910 :i 



25 



$ 



ft J r f-t-^ 1 

- lu - tion they nei - ther need want-, 



m 



* ft }\ J j^ 



He mar - ries the mai - dens, he 



i 



* 



* 



3mm 



s 



^3 



f u f~t_j 



$ 



a — w 



m 



& 



?==£ 



4- * ~-¥ 



i 



is 



i> j i j> j> 



EE5 



£ 



* d 1 J 



lec-tures the wives And he chris-tens the babes at the font 



r^H 



ip 



> f f 



ru 



^& 



m 



m 




MJ> M 



1 



at the font 



Thd he chants in the choir, At 



f 



8^=2 






1=5 



F io t i f 



^ 



"zs: 



i r y 



# 



j j-j j> r ^^ 



S 



5=5 



times round the fire, A cheer- ful, old strain he will troll; From the 



* 



^ 



H 



? F 



H— +4 



i 



w 



T i~T 



mm 



91«3 



26 



: j>. Ji j J^=a 



ff 



p J M 



hut to the hall, He is wel - comd by all, As a 



j j j j J i 



ppp? 



^ 



j j j * 



J 1 J' n J). J) HM- I r J' ^ 



*: 



good and a mer - ry old soul. Then hey! for the san-dal, - and 



m 



r i j. , g 



iiP 



B 



F f I 



-G 



f 



^ 



S =^ 



-e 



^ 



M J J U 



«rf /«. 



IE 



1=5 



£E5 



ff 



^ * 3t 



# * 



# — # 



s=*3 



the bead.and the ro - sa 



<v 



ho! for the rope,The bead,and the ro - sa - rie v 



m 



^ 



n 



ha 



i= 






^ 



i 



m 



colla voce 



33 



€ — 



r^r 



r 



^\ 



e 



- rie! 



m 



?mm 



- dim. 



s , -^ 






S "s 



^ 



ifei 



OFT 



*=£ 



P§ 



«=i 



^F 



-6 



tj:: T =: 






9163 



27 



THE OLD HOUSE AT HOME. 

1835. 
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mm 



S 



^ 



frffrf 



€ 



& 



frffrff 



p 



■ # — # # 



• — z — • — z — + 



i 



£3 



$ 



i 



a- * :_ :r:_ 1. 



p-zze* 



m 



9- 



#*- 



(sh n f . p 



if 



w* 






£^ 



im 



g5=» 



#-*- 



*^ 



-© 



T * ▼ T 



*' * 



S 



h jj I r r p I i] f p i f ^ 



* 



Oh! the old house at home where my fore - fa - thers dwelt, Where a 



* 



£ 



r^ 



^^ 



-6- 



£ 



-^ i - 



-6* 




P P 1 p J- JJ 



^ 



I 



1 



child at the feet of my mother I knelt, Where she taught me the 



Ff 



J * > 



m 



3 



* i # 



*'* 



# 



4 # « 



5 



-<S— 



32 



T T T 
9163 



28 



^ 



# 



fe 



* 



^ 



prayr, 



f • ft f = 



where she read me the page, Which, if in - fan - cy 



I * tfg 



3 



* 



CT 



9T-* 



^ 



Jfe 



^ 



-S 



-fl- 



-6* 



17 




^ 



5S 



(O ritard. 



PP^ 



S 



^ 



e - ver I. 



roam, 



Ne'er lo - ses its 



i J i J i^ 



^ 



n nO 



love_ for the 



E^r 



r ' £_j* r 






S0E 



41= 



y^=? 



■/^ ritard. 



s 



& 



^ 



^ 



3E=£ 



— * — ^ 

old house at home. 



m 



# 



M 




tfcftr 



^^ 



* 



* 



* * 



9168 



29 



i 



Twas not 



f p- p gz p- p i r r 



zz 



s 



for its splen - dour that dwel-ling - was dear! Twas 



mm 



t 



<sH j 



■«-=- 



6 J- 



£ 



-s*- 5 - 



5^ 



j J» jn r p'pipj. n 



^ 



^ 



not that the guy or the noble were near; Oer the porch the wild 



± 



m 



i J i J j^ 



^ 



i=p* 



«— N- 



^E 



T T'T 



I 



HS-*- 



-<9 



* * 



S 



p- p i r p 



£ 



rose 



and 



wood - bine en - twind , 



And the sweet - scent - ed 



SS: 



3=* 



▼ # ¥ 



* 4 • 



\ 



I <£>••*> j: 



*J 



P r tfiT fjf i O& fl 



p^p 



e 



jes - sa - mine wavd in the wind; Yet_ 

/TV 



dear-er to me than proud 



n 



^ 



/TV 



P 



f 



P 



-9- 



9108 



30 



m 



w 



i 



^^m 



tur - ret or dome Were the halls of my 



i J i J j=i 



n j n 



rTrin 



jO ritard. 





s 



fa - thers, the 



r - u r 



^E 



U 



y 



• f - » 






ritard. 



*>-£ 



-G- 



a 



M 



r^ 



3e£ 



s=* 



-* r 

old house at home. 






# 



Si# 



s 



^N 



1 



¥ 



QiTtj 



-6 



* * 



^ 



* 









-6- 



9^- 



♦ * 



^ 



& 



r v v " j^ m 



But now the old house is no dwel-ling" for me; The home of the 



i 



* 






f=s=j 



T *~T 



r=f 



W*=f 



3 



-6— 



S- 



f 



<9-=- 



&-*- 



Hi 



m 



m 



w 



stran - ger hence -forth it shall be, And ne'er will I view 



it nor 




9163 



31 



$ 



# 



£ 



# 



^ 



^ 



^ 



rove as 



a guest 



Oer the e - ver green fields which my 



m 



m 



N 



B 



+-* 



^ 



ie 



-6- 



9- 



-&■ 



^m 



r^ 



aaJD nv 



* 



ej i r a 



^a 



fa - thers pos - 



P^ 



sess'd ■, Yet 



still in_ my_ slum-bers sweet 



i 



PP 



i 



M 



*^* 



S3E 



r^ 



^s : 



-S' 



^ 



£ 



^ 



{•^ ritard. 



^ 



S 



£ 



^ 



-# 



vi - sions will_ come Of the days that are 



pass'd and the 




^ 



old house at home. 



±^ 



f 



Si 



m 



r> 



-6 



tttftr 



/> 



@£ 



I 



1 



-6 



-S 



H- 



-& 



9163 






\u 



32 



PHILIP THE FALCONER 



W.H.Bellamy. 

1798- 1862. 



1847. 



Allegretto non troppo. 
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I CANNOT FLATTER IF I WOULD. 

1846. 



George Soane. 

1H00-1861. 
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OH! HERE'S TO THE HOLLY. 



1837. 



W. M? Gregor Logan. 

1796 - 1850. 



Allegretto con spirito. 
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THERE'S A LIGHT IN HER LAUGHING EYE. 

1835. 



S. J. Arnold. 

1774 - 1841. 



Allegro. 
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THE OUTLAW. 

1836. 



H.Carl Schiller. 
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THE HOME OF EARLY YEARS. 

1835. 
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OLD CHRISTMAS. 



Michael Desmond Kyan. 

1816-1868. 
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THE DIVER. 

(1848) 



G. Douglas Thompson. 
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E. PROUT. 

DAMON AND PHINTIAS (Male voices) ... 
THE RED CROSS KNIGHT (Sol-fa, 2/0) ... 
THE HUNDREDTH PSALM 
FREEDOM 

HEREWARD ... 

QUEEN AIMEE (Female voices)'" '.'.'. ". 

PURCELL. 
DIDO AND /ENEAS 
TE DEUM AND JUBILATE, IN D ... 

J. F. H. READ. 

HAROLD 

BARTIMEUS ... 

CARACTACUS... 

THE CONSliCRATION OF THE BANNER 

IN THE FOREST (Male voices) 

PSYCHE 

J. V. ROBERTS. 
JONAH 

W. S. ROCKSTRO. 
THE GOOD SHEPHERD 

ROLAND ROGERS. 
PRAYER AND PRAISE 

ROMBERG. 

THE LAY OF THE BELL (New Edition, translated 

by the Rev. J. Troutbeck, D.D.) (Sol-fa, 8) 
THE TRANSIENT AND THE ETERNAL 
Ditto, Sol-fa, 0/4 

ROSSINI. 

STABAT MATER (Sol-fa, 1/0) 

MOSES IN EGYPT 

CHARLES B. RUTENBER. 
DIVINE LOVE 

C. SAINTON-DOLBY. 

FLORIMEL (Female voices) 

CAMILLE SAINT-SAENS. 
THE HEAVENS DECLARE— CCELI ENARRANT 
(igth Psalm) 

SCHUBERT. 

MASS, IN A FLAT 

COMMUNION SERVICE, ditto " 

MASS, IN E FLAT 

COMMUNION SERVICE, ditto ! 

MASS, IN B FLAT 

COMMUNION SERVICE, ditto 

MASS, IN C 

COMMUNION SERVICE, ditto 

MASS, IN G 

COMMUNION SERVICE, ditto 

MASS, IN F 

COMMUNION SERVICE, ditto 

SONG OF MIRIAM (Sol-fa, 0/6) 

SCHUMANN. 

THE MINSTREL'S CURSE 

THE KING'S SON 

MIGNON'S REQUIEM 

PARADISE AND THE PERI (Sol-fa, 1/6) 

PILGRIMAGE OF THE ROSE 

MANFRED 

FAUST 

ADVENT HYMN, "In Lowly Guise" 

NEW YEAR'S SONG (Sol-fa, 0/6) 

H. SCHUTZ. 
THE PASSION OF OUR LORD 

BERTRAM LUARD SELBY. 
CHORUSES AND INCIDENTAL MUSIC TO 
"HELENA IN TROAS" 



MASS (S. George) 
MASS (S.Joseph) 



J. SHORT. 
E. SILAS. 



MASS, IN C 

JOASH 

R. SLOMAN. 
SUPPLICATION AND PRAISE 



0.O 

2/6 



1/6 
1/0 



26 

4/0 
10 
1/0 

4;o 

2/6 



2/6 
1/0 



4/0 
1/6 
2/6 
1/6 
1/0 
5/0 



3/6 
2/0 

1/0 
4/0 

5/0 



4/6 6/0 



6/0 



— 7/0 



3/0 — — 
2/6 — — 
4/0 — — 



1/6 2/6 



1/6 
6/6 



7/6 



1/0 
1/0 



1/0 
6/0 

2/6 

2/6 



1/6 — — 



1/0 


16 


2/6 


2/0 


— 


3/6 


2 


2/6 


4/0 


2 


2/6 


4/0 


1/0 


1/6 


2/6 


2/0 


— 


3/6 


1/0 


1/6 


2/6 


2/0 


— 


3/6 


1/0 


1/6 


2/6 


2/0 




3/6 


1/0 


1/6 


2/6 


2/0 


— 


3/6 


1/0 


— 


— 


1/6 


. 


_ 


1/0 


— 





1/0 


— 


— 


2/6 


3/0 


4/0 


1/0 


1/6 


2/6 


1/0 


— 


— 


3/0 


3/6 


5/0 


1/0 


— 





1/0 


— 


— 



1/0 _ _ 



3/6 — — 



HENRY SMART. 
KING RENT'S DAUGHTER (Female voices) 
THE BRIDE OF DUNKERRON (Sol-fa, 1/6) 

J. M. SMIETON. 

KING ARTHUR 

ARIADNE (Sol-fa, 0/9) 

ALICE MARY SMITH. 

THE RED KING (Men's voices) 

THE SONG OF THE LITTLE BALTUNG (ditto) 
Ditto, Sol-fa, 0/8 

ODE TO THE NORTH-EAST WIND 

ODE TO THE PASSIONS 

A. SOMERVELL. 

MASS, IN C MINOR 

CHARLTON T. SPEER. 

The day dream 

SPOHR. 

MASS (for 5 solo voices and double choir) 

HYMN TO ST. CECILIA 

CALVARY 

FALL OF BABYLON 

LAST JUDGMENT (Sol-fa, 1/0) 

THE CHRISTIAN'S PRAYER ... 

GOD, THOU ART GREAT (Sol-fa, 0/6) 

HOW LOVELY ARE THY DWELLINGS FAIR- 
JEHOVAH, LORD OF HOSTS 

JOHN STAINER. 

THE CRUCIFIXION (Sol-fa, 0/9) 

ST. MARY MAGDALEN (Sol-fa, 1/0) 

THE DAUGHTER OF JAIRUS (Sol-fa, 0/9) 

C. VILLIERS STANFORD. 

EDEN 

THE VOYAGE OF MAELDUNE 

CARMEN S/ECULARE 

THE REVENGE (Sol-fa, 0/9) 

GOD IS OUR HOPE (46th Psalm) 

OiDIPUS REX (Male voices) 

THE BATTLE OF THE BALTIC 

H. W. STEWARDSON. 

GIDEON 

J. STORER. 

THE TOURNAMENT 

E. C. SUCH. 

NARCISSUS AND ECHO 

GOD IS OUR REFUGE (46th Psalm) 

ARTHUR SULLIVAN. 

THE GOLDEN LEGEND (Sol-fa, 2/0) 

ODE FOR THE COLONIAL AND INDIAN 

EXHIBITION 

FESTIVAL TE DEUM 

W. TAYLOR. 

ST. JOHN THE BAPTIST 

A. GORING THOMAS. 

THE SUN-WORSHIPPERS 

E. H. THORNE. 

BE MERCIFUL UNTO ME 

VAN BREE. 

ST. CECILIA'S DAY (Sol-fa, 0/9) 

CHARLES VINCENT. 

THE VILLAGE QUEEN (Female voices) 

THE LITTLE MERMAID (Female voices) 

W. M. WAIT. 

THE GOOD SAMARITAN 

R. H. WALKER. 

JERUSALEM 

WEBER. 

IN CONSTANT ORDER (Hymn) 

MASS, IN G (Latin and English) 

MASS, IN E FLAT (Ditto) 

COMMUNION SERVICE, IN E FLAT 

JUBILEE CANTATA 

PRECIOSA 



THREE SEASONS 



IN EXITU ISRAEL 
DIXIT DOMINUS . 



S. WESLEY. 



S. S. WESLEY. 

O LORD, THOU ART MY GOD 

C. LEE WILLIAMS. 
THE LAST NIGHT AT BETHANY (Sol-fa, 1/0) 
THOMAS WINGHAM. 

MASS, IN D 

TE DEUM (Latin) 

CHAS. WOOD. 

ODE TO THE WEST WIND 

J. M. W. YOUNG. 
THE RETURN OF ISRAEL TO PALESTINE ... 
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LONDON & NEW YORK: NOVELLO, EWER AND CO. 



NOVELLO'S OCTAVO EDITION OF ORATORIOS, &c— Continued. 



HEINRICH HOFMANN. 

FAIR MELUSINA 

CINDERELLA 

SONG OF THE NORNS (Female voices) 

HUMMEL. 

FIRST MASS, IN B FLAT 

COMMUNION SERVICE, ditto 

SECOND MASS, IN E FLAT 

COMMUNION SERVICE, ditto 

THIRD MASS, IN D 

COMMUNION SERVICE, ditto 

ALMA VIRGO (Latin and English) 

QUOD IN ORBE (Ditto) 

W. H. HUNT. 

STABAT MATER 

H. H. HUSS. 

AVE MARIA (Female voices) 

F. ILIFFE. 

ST. JOHN THE DIVINE 

JOHN WILLIAM JACKSON. 

I CRIED UNTO GOD 

W. JACKSON. 

THE YEAR 

D. JENKINS. 

DAVID AND SAUL (Sol-fa, 2/0) 

A. JENSEN. 

THE FEAST OF ADONIS 

W. JOHNSON. 

ECCE HOMO 

C. WARWICK JORDAN. 

BLOW YE THE TRUMPET IN ZION 

ALFRED KING. 

THE EPIPHANY 

N. KILBURN. 

THE SILVER STAR (Female voices) 

OLIVER KING. 
BY THE WATERS OF BABYLON (137th Psalm)... 
THE NAIADS (Female voices) 

J. KINROSS. 

SONGS IN A VINEYARD (Female voices) 

(Ditto, Sol-fa, 0/6) 
H. LAHEE. 

THE SLEEPING BEAUTY (Female voices) 

(Ditto, Sol-fa, 0/6) 

LEONARDO LEO. 

DIXIT DOMINUS 

H. LESLIE. 

THE FIRST CHRISTMAS MORN 

F. LISZT. 

THE LEGEND OF ST. ELIZABETH 

THIRTEENTH PSALM 

C. H. LLOYD. 

ALCESTIS 

ANDROMEDA 

HERO AND LEANDER 

THE SONG OF BALDER 

THE LONGBEARDS' SAGA (Male voices) 

THE GLEANERS' HARVEST (Female voices) ... 

A SONG OF JUDGMENT 

W. H. LONGHURST. 

THE VILLAGE FAIR 

HAMISH MACCUNN. 
LAY OF THE LAST MINSTREL (Sol-fa, 1,6) ... 

LORD ULLIN'S DAUGHTER (Sol-fa, 0/8) 

G. A. MACFARREN. 
SONGS IN A CORNFIELD (Female voices) 

MAY-DAY (Sol-fa, 0/6) 

THE SOLDIER'S LEGACY (Operetta) 

OUTWARD BOUND 

A. C. MACKENZIE. 

THE DREAM OF JUBAL 

THE STORY OF SAYID 

JASON 

THE BRIDE (Sol-fa, 0/8) 

THE ROSE OF SHARON (Sol-fa, 2/0) 

JUBILEE ODE 

THE COTTER'S SATURDAY NIGHT 

THE NEW COVENANT 

VENI, CREATOR SPIRITUS 

J. B. McEWEN. 

THE VISION OF JACOB 

F. W. MARKULL. 

ROLAND'S HORN 

F. E. MARSHALL. 

PRINCE SPRITE (Female voices) 

J. H. MEE. 

HORATIUS (Male voices) 

MENDELSSOHN. 

ELIJAH (Sol-fa, 1/0) 

ELIJAH (Pocket Edition) 
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MENDELSSOHN— continued. 

AS THE HART PANTS (42nd Psalm) 

COME, LET US SING (gsth Psalm) 

WHEN ISRAEL OUT OF EGYPT CAME 
(Ditto, Sol-fa, 0/9) 

NOT UNTO US, O LORD (usth Psalm) 

ST. PAUL (Sol-fa, 1/0) 

ST. PAUL (Pocket Edition) 

HYMN OF PRAISE (Lobgesang) (Soi-fa, 1/0) 
LORD, HOW LONG WILT THOU FORGET ME 

(Ditto, Sol-fa, 0/4) 
HEAR MY PRAYER (s. solo and chorus) (Sol-fa,0/3) 

Ditto Ditto 

LAUDA SION (Praise Jehovah) (Sol-fa, 0/9) 
THE FIRST WALPURGIS NIGHT (Sol-fa, 1/0)... 
MIDSUMMER NIGHT'S DREAM (Female voices) 

ATHALIE (Sol-fa, 1/0) 

ANTIGONE (Male voices) (Sol-fa, 1/0) 

MAN IS MORTAL (8 voices) 

FESTGESANG (Hymns of Praise) 

Ditto (Male voices) 

CHRISTUS (Sol-fa, 0/6) 

THREE MOTETS FOR FEMALE VOICES 

SON AND STRANGER (Operetta) 

LORELEY (Sol-fa, 0/6) 

OEDIPUS AT COLONOS (Male voices) 

TO THE SONS OF ART (Ditto) (Sol-fa, 0/3) 
JUDGE ME, O GOD (43rd Psalm) (Sol-fa, 0/11) - 
WHY RAGE FIERCELY THE HEATHEN 
MY GOD, WHY, O WHY HAST THOU FOR- 
SAKEN ME (22nd Psalm) 

SING TO THE LORD (98th Psalm) 

SIX ANTHEMS for the Cathedral at Berlin. For 

8 voices, arranged in 4 parts 

AVE MARIA (Saviour of Sinners), 8 voices 

MEYERBEER. 

NINETY-FIRST PSALM (Latin) 

Ditto (English) 

B. MOLIQUE. 

ABRAHAM 

MOZART. 

KING THAMOS 

FIRST MASS (Latin and English) 

SEVENTH MASS, IN B FLAT 

COMMUNION SERVICE, IN B FLAT, ditto 

TWELFTH MASS (Latin) 

Ditto (Latin and English) (Sol-fa, 9) 

REQUIEM MASS 

Ditto (Latin and English) (Sol-fa, 1/0)... 

LITANIA DE VENERABILI ALTARIS(EtJ) 
LITANIADE VENERABILI SACRAMENTO (Bfc> ) 
SPLENDENTE TE DEUS ... First Motet 

O GOD, WHEN THOU APPEAREST - ditto 

HAVE MERCY, O LORD Second Motet 

GLORY, HONOUR, PRAISE ... Third Motet 

E. MUNDELLA. 

VICTORY OF SONG (Female voices) 

DR. JOHN NAYLOR. 

JEREMIAH 

JOSEF NE^VERA. 

DE PROFUNDIS 

HERBERT OAKELEY. 
SELECTION FROM A JUBILEE LYRIC 

REV. SIR FREDK. OUSELEY. 

THE MARTYRDOM OF ST. POLYCARP 

R. P. PAINE. 

THE LORD REIGNETH (93rd Psalm) 

THE PRODIGAL SON 

GREAT IS THE LORD 

PALESTRINA. 

MISSA ASSUMPTA EST MARIA 

MISSA PAPjE MARCELLI 

MISSA BREVIS 

MISSA "O ADMIRABILE COMMERCIUM" 

H. W. PARKER. 

THE KOBOLDS 

C. H. H. PARRY. 

DE PROFUNDIS (130th Psalm) 

ODE ON ST. CECILIA'S DAY (Sol-fa, 1/0) 

BLEST PAIR OF SIRENS (Sol-fa, 0/8) 

ODE FROM THE CONTENTION OF AJAX 

AND ULYSSES 

PROMETHEUS UNBOUND 

JUDITH 

L'ALLEGRO (Sol-fa, 1/6) 

ETON 

DR. JOSEPH PARRY. 

NEBUCHADNEZZAR 

Ditto, Sol-fa 

B. PARSONS. 

THE CRUSADER 

T. M. PATTISON. 

MAY DAY (Sol-fa, 0/6) 

THE MIRACLES OF CHRIST (Sol-fa, 0/9) 

THE ANCIENT MARINER 

THE LAY OF THE LAST MINSTREL 
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NOVELLO'S ORIGINAL OCTAVO EDITIONS 



OF 



Oratorios, Cantatas, Odes, Masses, &c. 



FRANZ ABT. 
THE FAYS' FROLIC (Female voices) 
SPRINGTIME (ditto) 

SUMMER (ditto) 

THE GOLDEN CITY (ditto) 

THE WISHING STONE (ditto) 

THE WATER FAIRIES (ditto) 

THE SILVER CLOUD (ditto) 

MINSTER BELLS (ditto) 

B. AGUTTER. 
MISSA DE SANCTO ALBANO (English) ... 

THOMAS ANDERTON. 

YULE TIDE 

THE NORMAN BARON ... 

WRECK OF THE HESPERUS (Sol-fa, 0/4) 

W. I. ARGENT. 
MASS, IN B FLAT 

P. ARMES. 

HEZEKIAH 

ST. JOHN THE EVANGELIST 

ST. BARNABAS 



THE GIPSIES 
ENDYMION .. 



STABAT MATER 



E. ASPA. 



ASTORGA. 



BACH. 



MASS, IN B MINOR 

MISSA BREVIS, IN A 

THE PASSION (S. Matthew) 

,, Abridged, as used at St. Paul's 

THE PASSION (S. John) 

CHRISTMAS ORATORIO 

MAGNIFICAT 

GOD GOETH UP WITH SHOUTING 

GOD SO LOVED THE WORLD 

GOD'S TIME IS THE BEST (Sol-fa, 0,6) 

MY SPIRIT WAS IN HEAVINESS 

LIGHT EVERLASTING 

BIDE WITH US 

A STRONGHOLD SURE 

BE NOT AFRAID (Sol-fa, 0/4) 

BLESSING, GLORY, AND WISDOM 

1 WRESTLE AND PRAY (Sol-fa, 0/2) 

THOU GUIDE OF ISRAEL 

JESU, PRICELESS TREASURE 

WHEN WILL GOD RECALL MY SPIRIT 
JESUS, NOW WILL WE PRAISE THEE 

J. BARNBY. 

REBEKAH (Sol-fa, 0/9) 

THE LORD IS KING (97th Psalm) 

LEONARD BARNES. 
THE BRIDAL DAY 

J. F. BARNETT. 

THE ANCIENT MARINER (Sol-fa, 2/0) 

THE RAISING OF LAZARUS 

PARADISE AND THE PERI 

BEETHOVEN. 

THE PRAISE OF MUSIC 

RUINS OF ATHENS 

ENGfcDI; OR, DAVID IN THE WILDERNESS 

MOUNT OF OLIVES 

MASS, IN C 

COMMUNION SERVICE, IN C 

MASS, IN D 

THE CHORAL SYMPHONY 

Ditto, THE VOCAL PORTION 

THE CHORAL FANTASIA (Sol-fa, 0/3) 

A CALM SEA AND A PROSPEROUS VOYAGE . 

MEEK, AS THOU LIVEDST HAST THOU 

DEPARTED 

KAREL BENDL. 
WATER-SPRITE'S REVENGE (Female voices) ... 

WILFRED BENDALL. 
THE LADY OF SHALOTT (Female voices) 
(Ditto, Sol-fa, 1/0) 

SIR JULIUS BENEDICT. 

ST. PETER 3/0 3/6 5/0 

THE LEGEND OF ST. CECILIA (Sol-fa, 1/6) ... 2/6 3/0 4/0 
PASSION MUSIC FROM ST. PETER 1/6 — — 

15/3,92. 
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SIR W. STERNDALE BENNETT. 

THE MAY QUEEN (Sol-fa, 1/0) 

THE WOMAN OF SAMARIA (Sol-fa, 1/0) 

INTERNATIONAL EXHIBITION ODE (1862) .. 
G. R. BETJEMANN. 

THE SONG OF THE WESTERN MEN 

W. R. BEXFIELD. 
ISRAEL RESTORED 

JOSIAH BOOTH. 

THE DAY OF REST (Female voices) 

E. M. BOYCE. 
THE LAY OF THE BROWN ROSARY ... 

YOUNG LOCHINVAR 

J. BRADFORD. 

HARVEST CANTATA 

THE SONG OF JUBILEE 

PRAISE THE LORD 

W. F. BRADSHAW. 

GASPAR BECERRA 

J. BRAHMS. 

A SONG OF DESTINY 

C. BRAUN. 
SIGURD 

J. C. BRIDGE. 

DANIEL 

RUDEL 

J. F. BRIDGE. 

ROCK OF AGES (Latin and English) (Sol-fa, 0/4). 

MOUNT MORIAH 

BOADICEA 

CALLIR HOE (Sol-fa, 1/6) 

NINEVEH 

THE REPENTANCE OF NINEVEH 

THE INCHCAPE ROCK 

DUDLEY BUCK. 

THE LIGHT OF ASIA 

EDWARD BUNNETT. 
OUT OF THE DEEP (130th Psalm) 

W. BYRD. 
MASS FOR FOUR VOICES (in F minor) ... 

CARISSIMI. 

JEPHTHAH 

F. D. CARNELL. 

SUPPLICATION 

GEORGE CARTER. 

SINFONIA CANTATA (116th Psalm) 

WILLIAM CARTER. 

PLACIDA 

CHERUBINI. 
REQUIEM MASS, C MINOR (Latin and English) .. 

SECOND MASS, IN D MINOR 

THIRD MASS (Coronation) 

FOURTH MASS, IN C 

E. T. CHIPP. 

JOB 

NAOMI 

FREDERICK CORDER. 
THE BRIDAL OF TRIERMAIN (Sol-fa, 1/0) 

SIR MICHAEL COSTA. 

THE DREAM 

H. COWARD. 

THE STORY OF BETHANY (Sol-fa, 1/6) 

F. H. COWEN. 

ST. JOHN'S EVE (Sol-fa, 1/6) 

A SONG OF THANKSGIVING 

SLEEPING BEAUTY (Sol-fa, 1/6) 

RUTH (Sol-fa, 1/6) 

J. MAUDE CRAMENT. 
I WILL MAGNIFY THEE, O GOD (145th Psalm) . 

W. CRESER. 

EUDORA (A dramatic Idyll) 

W. CROTCH, 

PALESTINE 

W. H. CUMMINGS. 
THE FAIRY RING 
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NOVELLO'S OCTAVO EDITION OF ORATORIOS, &c.—Coiitiiuit;l. 



W. G. CUS-INS. 
TE DEUM 

FELICIEN DAVID. 
THE DESERT (Male voices) 

P. H. DIEMER. 
BETHANY 

M. E. DOORLY. 
LAZARUS 

F. G. DOSSERT. 
MASS, IN E MINOR 

ANTONIN DVORAK. 
ST. LUDMILA ._ 

Ditto (German and Bohemian Words) ... 
THE SPECTRE'S BRIDE 

Ditto (German and Bohemian Words) 

STABAT MATER 

PATRIOTIC HYMN 

Ditto (German and Bohemian Words) 
REQUIEM MASS 

A. E. DYER. 

SALVATOR MUNDI 

ELECTRA OF SOPHOCLES 

H. J. EDWARDS. 

THE ASCENSION 

THE EPIPHANY 

PRAISE TO THE HOLIEST 

ROSALIND F. ELLICOTT. 
ELYSIUM 

HENRY FARMER. 
MASS, IN B FLAT (Latin and English) 

MYLES B. FOSTER. 

THE LADY OF THE ISLES 

THE ANGELS OF THE BELLS (Female voices'i... 
THE BONNIE FISHWIVES (ditto) 

ROBERT FRANZ. 
PRAISE YE THE LORD (117th Psalm) 

NIELS W. GADE. 

PSYCHE (Sol-fa, 1/6) 

SPRING'S MESSAGE (Sol-fa, 0/3) 

ERL-KING'S DAUGHTER (Sol-fa, 0/9) 

ZION 

THE CRUSADERS (Sol-fa, 1/0) 

COMALA 

CHRISTMAS EVE (Sol-fa, 0/4) 

HENRY GADSBY. 

LORD OF THE ISLES (Sol-fa, 1/6) 

ALCESTIS (Male voices) 

COLUMBUS (Male voices) 

G. GARRETT. 

HARVEST CANTATA (Sol-fa, 0/6) 

THE SHUNAMMITE 

THE TWO ADVENTS 

R. MACHILL GARTH. 
THE WILD HUNTSMAN 

A. R. GAUL. 

JOAN OF ARC (Sol-fa, 1/0) 

PASSION SERVICE 

RUTH (Sol-fa, 0/9; 

THE HOLY CITY (Sol-fa, 1/0) 

TEN VIRGINS (Sol-fa, 1/0) 

FR. GERNSHEIM. 
SALAMIS. A TRIUMPH SONG Male voices) ... 

F. E. GLADSTONE. 
PHILIPPI 

GLUCK. 

ORPHEUS 

HERMANN GOETZ. 
BY THE WATERS OF BABYLON (137th Psalm)... 

NU3NIA 

THE WATER-LILY (Male voices) 

CH. GOUNOD. 

MORS ET VITA (Latin or English) 6/0 

Ditto, Sol-fa (Latin and English) 2/0 

THE REDEMPTION (English words) (Sol-fa, 2/0)... 5/0 

Ditto (French Words) 8/4 

Ditto (German Woids) 10,0 

MESSE SOLENNELLE (St. Cecilia) 1/0 

OUT OF DARKNEbS 1/0 

COMMUNION SERVICE (Messe Solennelle) ... 1/6 

TROIS1EME MESSE SOLENNhLLE 2/6 

DE PROFUNDIS (130th Psalm) (Latin Words) ... 1/0 

Ditto (Out ot darkness) ... 1/0 
THE SEVEN WORDS OF OUR SAVIUUK ON 

THE CROSS (i-iliae Jerusalem) 1/0 

DAUGHTERS OF JERUSALEM 1,0 

GALLIA (Sol-fa, 0/4) 1/0 
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A. M. GOODHART. 



EARL HALDAN'S DAUGHTER 
ARETHUSA 
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C. H. GRAUN. 



THE PASSION OF OUR LORD (Der Tod J esu) ... 2/0 3/6 4/0 
TE DEUM 2,0 2/6 4/0 

J. O. GRIMM. 
THE SOUL'S ASPIRATION 

G. HALFORD. 
THE PARACLETE 

HANDEL. 

ALEXANDER'S FEAST 

ACIS AND GALATEA 

DITTO, New Edition, edited by J. Barnby 
Ditto, Sol-fa, 1/0 

ALCESTE 

SEMELE 

THE PASSION 

THE TRIUMPH OF TIME AND TRUTH... 

ALEXANDER BALUS 

HERCULES 

ATHALIAH 

ESTHER 

SUSANNA 

THEODORA 

BELSHAZZAR 

THE MESSIAH, edited by V. Novello (Sol-fa, 1/0) 

THE MESSIAH, ditto, Pocket Edition 

THE MESSIAH, edited by W. T. Best 

ISRAEL IN EGYPT, edited by Mendelssohn ... 
ISRAEL IN EGYPT, edited by V. Novello, Pocket Edit. 

TUDAS MACCABEUS (Sol-fa, 1/0) 

JUDAS MACCABEUS, Pocket Edition 

SAMSON (Sol-fa, 1/0) 

SOLOMON 

JEPHTHA 

JOSHUA 

DEBORAH 

SAUL 

CHANDOS TE DEUM 

DETTINGEN TE DEUM 

UTRECHT JUBILATE 

O PRAISE THE LORD (6th Chandos Anthem) 
CORONATION AND FUNERAL ANTHEMS 
Or, singly: — 

THE KING SHALL REJOICE 

ZADOK THE PRIEST 

MY HEART IS INDITING 

LET THY HAND BE STRENGTHENED 

THE WAYS OF ZION 

ODE ON ST. CECILIA'S DAY 

L'ALLEGRO 

HAYDN. 

THE CREATION (Sol-fa, 1/0) 

THE CREATION, Pocket Edition 

THE SEASONS 

Each Season, singly 

FIRST MASS, IN B FLAT (Latin) 

Ditto (Latin and English) 

SECOND MASS, IN C (Latin) 

THIRD MASS (IMPERIAL) (Latin and English) 

Ditto (Latin) 

SIXTEENTH MASS (Latin) 

THE PASSION; OR, SEVEN LAST WORDS OF 
OUR SAVIOUR ON THE CROSS 

TE DEUM (English and Latin) 

INSANE ET VAN.E CUR^ (Ditto) ... 

BATTISON HAYNES. 
THE FAIRIES' ISLE (Female voices) 

H. HEALE. 
JUBILEE ODE 

C. SWINNERTON HEAP. 
FAIR ROSAMOND (Sol-fa, 2/0) 

EDWARD HECHT. 

ERIC THE DANE 

O MAY I JOIN THE CHOIR INVISIBLE 

GEORGE HENSCHEL. 
OUT OF DARKNESS (130th Psalm) 

HENRY HILE3. 

FAYRE PASTOREL 

THE CRUSADERS 

FERDINAND HILLER. 

NALA AND DAMAYANTI 

A SONG OF VICTORY (Sol-fa, 0/9) 
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NOVELLO, EWER & CO.'S 

MUSIC PRIMERS 



EDITED BY 



SIR JOHN STAINER. 



I. 


The Pianoforte 






E. Pauer 


5. 

2 


d. 



2. 


The Rudiments of Music 


- 


W. H. CUMMINGS 


1 





3- 


The Organ 


- 


- 


J. Stainer 


2 





4- 


The Harmonium 


- 


- 


King Hall 


2 





5- 


Singing [Paper Boards 


. 5*0 


- 


A. Randegger 


4 





6. 


SPEECH IN SONG (Singer's Pronouncing 


Primer) A. J. ELLIS, F.R.S. 


2 





7- 


Musical Forms - 


- 


- 


E. Pauer 


2 





8. 


Harmony 


- 


- 


J. Stainer 


2 





9- 


Counterpoint 


- 


- 


Dr. Bridge 


2 





IO. 


Fugue 


- 


- 


- James Higgs 


2 





ii. 


Scientific Basis of Music 


- 


Dr. Stone 


1 





12. 


Double Counterpoint - 


- 


Dr. Bridge 


2 





13- 


Church Choir Training 


- 


Rev. J. Troutbeck 


1 





14. 


Plain Song 


- 


- 


Rev. T. Helmore 


2 





15- 


Instrumentation 


- 


- 


E. Prout 


2 





16. 


The Elements of the Beautiful 


in Music - E. Pauer 


1 





x 7- 


The Violin 


- 


- 


Berthold Tours 


2 





18. 


Tonic Sol-fa 


- 


- 


J. Curwen 


1 





19. 


Lancashire Sol-fa 


- 


- 


James Greenwood 


1 





20. 


Composition 


- 


- 


J. Stainer 


2 





21. 


Musical Terms - 


- 


-Stainer and Barrett 


1 





22. 


The Violoncello 


- 


- 


Jules de Swert 


2 





23- 


Two-Part Exercises 


(396) - 


- 


James Greenwood 


1 





24. 


Double Scales - 




- 


Franklin Taylor 


1 





25- 


Musical Expression 


- 


- 


Mathis Lussy 


3 





26. 


Solfeggi (Paper Boards, 55.) 


Florence A. Marshall 


4 







Or, 


in Three Parts, 1. 


5. 6d. 


each. 






27. 


Organ Accompaniment - 


- 


Dr. Bridge 


2 





28. 


The Cornet 


- 


- 


H. Brett 


2 





29. 


Musical Dictation. 


Part I. - 


- 


Dr. Ritter 


1 





3°- 


Musical Dictation. 


Part II. - 


- 


Dr. Ritter 


2 





3 1 - 


Modulation 


- 


- 


- James Higgs 


2 





32. 


Double Bass - 


- 


- 


- A. C. White 


3 





33- 


Extemporization 


- 


- 


Dr. Sawyer 


2 





34- 


Analysis of Form 


- 


- 


H. A. Harding 


2 





35- 


500 Fugue Subjects 


and Answers 


A 


rthur W. Marchant 


3 





36. 


Hand Gymnastics 


. 


- 


T. Ridley Prentice 


1 


6 


37- 


Musical Ornamentation (in the Press) 


Ed. Dannreuther 







(TO BE CONTINUED.) 



Any of the above may be had strongly bound in boards, price 6d. each extra. 



CANTATAS for FEMALE VOICES. 



FRANZ ABT. 

THE FAYS' FROLIC 
THE WATER FAIRIES 
THE SILVER CLOUD 
THE WISHING STONE 
MINSTER BELLS ... 
THE GOLDEN CITY 

Tonic Sol-fa Edition 
SPRINGTIME 

Tonic Sol-fa Edition 
SUMMER 



2 6 

G 

2 6 

6 

2 6 



WILFRED BENDALL. 
THE LADY OF SHALOTT ... 2 
Tonic Sol-fa Edition ... ... 1 

KAREL BENDL. 
THE WATER-SPRITE'S RE- 
VENGE 1 







JOSIAH BOOTH. 

THE DAY OF REST 2 6 



CHARLOTTE SAINTON 

DOLBY. 

FLORIMEL 

MYLES B. FOSTER. 

THE BONNIE FISHWIVES ... 

THE ANGELS OF THE BELLS 

Tonic Sol-fa Edition 

BATTISON HAYNES. 

THE FAIRIES' ISLE 

H. HOFMANN. 

SONG OF THE NORNS 

H. H. HUSS. 

AVE MARIA 

OLIVER KING 

THE NAIADS (Op. 56) 



2 6 



2 6 
1 6 
8 



2 6 



1 



1 



2 6 



N. KILBURN. 

THE SILVER STAR 

JOHN KINROSS. 

SONGS IN A VINEYARD 

Tonic Sol-fa Edition 

HENRY LAHEE. 

THE SLEEPING BEAUTY 
Tonic Sol-fa Edition 

C. H. LLOYD. 

THE GLEANERS' HARVEST ... 

G. A. MACFARREN. 
SONGS IN A CORNFIELD 

F. A. MARSHALL. 

PRINCE SPRITE 

MENDELSSOHN. 

A MIDSUMMER NIGHT'S 

DREAM 

THREE MOTETS 

E. MUNDELLA. 

THE VICTORY OF SONG (Chorus) 

PERGOLESI. 

STABAT MATER 

Tonic Sol-fa Edition 

E. PROUT. 

QUEEN AIMEE 

HENRY SMART. 

KING RENE'S DAUGHTER ... 

Tonic Sol-fa Edition 

CHARLES VINCENT. 

THE LITTLE MERMAID 

THE VILLAGE QUEEN 

HILDA WALLER. 
THE SINGERS 



s. 


d. 


1 


6 


2 


6 





6 


2 


6 





6 


2 


6 


2 


6 



2 6 



1 
1 



1 

1 

6 

2 6 

2 6 

1 



2 6 
2 6 



1 



LONDON & NEW YORK: NOVELLO, EWER AND CO. 



v -f 



VOCAL DUETS. 



FRANZ ABT. ££. C &1 

TWENTY-FOUk DUETS (Sop. 

and Cont.). Book i .2/6 — 

TWENTY-FOUR DUETS (Sop. 

and Cont.) Book 2 2/6 — 

STERNDALE BENNETT. 
FOUR SACRED DUETS ... 1/0 — 

F. H. COWEN. 

SIX DUETS (Sop. and Cont.) ... 2/6 — 

E. DANNREUTHER. 
FIVE TWO-PART SONGS ... 2/6 — 

E. C. FORD. 

SIX TWO-PART SONGS ... 2/6 — 

MYLES B. FOSTER. 
SIX TWO-PART SONGS ... 1/0 — 

SIX TWO-PART ANTHEMS ... 1/0 — 
Singly, Threepence each. 

BATTISON HAYNES. 

SIX DUETS (Sop. and Cont.) ... 2/6 — 
SIX TWO-PART SONGS ... 2/6 — 

OLIVER KING. 

SIX DUETS (Sop. and Cont.) ... 2/6 — 

JOHN KINROSS. 

SONGS OF THE FOREST. 

Six Two-part Songs 1/0 — 

Singly, Threepence each. 



MENDELSSOHN. ££ «gf 

THIRTEEN TWO-PART 
SONGS ... 1/0 2/0 

Tonic Sol-fa ... 0/8 — 

THIRTEEN TWO-PART 

SONGS Folio 2/6 — 

THIRTEEN TWO-PART 

SONGS (German and English) 2/0 4/0 

MOORE. 

IRISH MELODIES. Duets ... 1/0 -r 

CIRO PINSUTI. 

SIX TWO-PART SONGS ... 2/6 — 
SIX TWO-PART SONGS. Se- 
cond Set 2/6 — 

CARL REINECKE. 
TWELVE CANONS (for Two- 
part Female Chorus or Two 
Solo Voices) 1/6 — 

RUBINSTEIN. 

EIGHTEEN TWO-PART 
SONGS 2/6 4/6 

H. SMART. 
NINE SACRED DUETS (Sop. 
and Cont.) 2/6 — 

SCHUMANN. 

THIRTY-FIVE VOCAL DUETS 

(German and English Words) ... 2/6 — 

CHARLES WOOD. 

SIX TWO-PART SONGS. For 
Solo Voices (or Female Chorus) 2/6 — 



LONDON & NEW YORK: NOVELLO, EWER AND CO. 



PIANOFORTE ALBUMS. 

Edited by Berthold Tours. 



No. 
I. 
2. 

3- 



10. 
ii. 

12. 



13- 
14. 

*5- 



16. 



17- 

■18. 

19. 



20. 
21. 
22. 



23- 
24. 

25. 



p APU Paper Cloth 

J-J-rV-V'-n. Cover. Gilt. 

TWENTY COMPOSITIONS 1/0 — 

TWENTY COMPOSITIONS 1/0 — 

TWENTY COMPOSITIONS 1/0 — 

In one volume ... ... — 4/0 

HANDEL. 

TWENTY-FOUR COMPOSI- 
TIONS ... 1/0 — 

TWENTY-FOUR COMPOSI- 
TIONS 1/0 — 

TWENTY-FOUR COMPOSI- 
TIONS 1/0 — 

In one volume ... ... — 4/0 

VARIOUS COMPOSERS. 

FIFTEEN MARCHES ... 1/0 — 

FIFTEEN MARCHES ... 1/0 — 

FIFTEEN MARCHES ... 1/0 — 

In one volume ... ... — 4/0 

SIXTEEN GAVOTTES, &c. 1/0 — 

SIXTEEN GAVOTTES, &c. 1/0 — 

SIXTEEN GAVOTTES, &c. 1/0 — 

In one volume — 4/0 

WOLLENHAUPT. 

TEN COMPOSITIONS ... 1/0 — 

TEN COMPOSITIONS ... 1/0 — 

TEN COMPOSITIONS ... 1/0 — 

In one volume ... ... — 4/0 

SCHWEIZER. 

EIGHT SCOTTISH AIRS 

(Duets) 1/0 — 

SPINDLER. 

NINE COMPOSITIONS ... 1/0 — 

NINE COMPOSITIONS ... 1/0 — 

TEN COMPOSITIONS ... 1/0 — 

In one volume ... ... — 4/0 

HERMANN GOETZ. 

LOSE BLATTER (Op. 7), 1-5 1/0 — 

LOSE BLATTER (Op. 7), 6-9 1/0 — 

GENREBILDER (Op. 13) ... 1/0 — 

In one volume ... ... — 4/0 

J. RHEINBERGER. 

SEVEN COMPOSITIONS... 1/0 — 

ELEVEN COMPOSITIONS 1/0 — 

SEVEN COMPOSITIONS... 1/0 — 

In one volume ... 



— 4/0 



No. 
26. 



27. 

28. 



29. 
31. 



32. 

33- 

34- 



35- 
36. 
37- 



T 



41. 
42. 
43- 



44. 

45- 

46. 



47- 
48. 
49. 



BERTHOLD TOURS. Er/r 

A JUVENILE ALBUM (Duets) 

2/0 
J. MOSCHELES. 
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